E-Lesson Plan
Of Music and Dance Department from

22-09-2014 t027-09-2014

1. Sfo ARGl TATH=<-
M.A. (P) and M.P.A. 4" -

Practice of Swara

Sathayi & Antra of Vilambit Khyal of Raag Bageswari

Practice of Alap Raag Bageswari

Practice of Raag Bageswari Sathayi and Antra Alap

Topics of Theory:

Nature

Concept and classification of Jati as described by Bharat, Matang and
Sharangdev with Special study of ten essentials of Ragas as described in the
ancient texts and their application to modern musical system.

M.A. (F) and M.P.A. 5" -

Basic knowledge and general introduction of Raag Miyan Ki Malhar
(a) Knowledge about that of raga

(b) Knowledge about Aaroh-Avroh Pakad

(c) Vadi-Samvadi of Raga

(d) Time of Raga

Swar practice and sathyi of raag miyan ki malhar
Swar practice and sathyi-antra of raag miyan ki malhar
Defination of following:

Kaku, Kutup

2. Slo TS THI-
M.P.A. 1% -
Practice of Swara and Vilambit khyal of Raag Bhupali
Practice of Raag Bhupali
Relationship of folk and classical music.



M.P.A. 2" -

Basic knowledge and general introduction of Raag Bhairav

Knowledge about of thaat, aaroh-avroh, pakkad, vadi-samvadi, time of raga
Life sketch of Pandit Bhimen Joshi

M.P.A. 4" -

Comparative study of Raaga

Ahir Bhairav and Nata Bhairav
Theoretical study of Raaga Yaman
M.P.A. 5™

Basic knowledge and introduction of Tala Dhamar
Basic knowledge and introduction of Tala Sool Taal
Basic knowledge of Tala Chautal
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M.P.A. 1% -
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. gt ImTsiia wiv-
M.P.A. 1% -

Theory :-
Definition of the following:



Theka, tatkar, that, vandana, amad, tora, paran, chakkardar paran, kavit, gat,
laya, matra, sam, tali-khali, vibhag, avartan and tehai.

Practical:-

Practical demonstration of the “Teental”

Tatkar in thah, dugun,chaugun, layakaris

Ten hand movements (Hastaka)

That -2, tehai

M.P.A. 2"

Theory:-

Knowledge of “Patra Lakshan™, ghoongru lakshan, natya dharma and lok
dharma, natya, nritt and nritya.

Practical:-

Practical demonstration of the Dhamar taal

Simple tatkat with dugun, tigun, chaugun, layakaries
Thaat — 2

Amad -2

Salami -1

M.P.A.

Theory :-

Dance and its relation with other fine arts.
Importance of ghungroo in kathak dance

Practical :-

Practical demonstration of Pancham Swari Taal
Simple tatkar

That -2

Amad

Paran amad

Toda

M.P.A. 4"

Principal & techniques of performance :
Division of time in presenting the performance
Selection of the iteam according to occasion
Make-up

Stage Performance:
Stage performance of Basant Taal with its technical terms.
Tehai



Toda
Tukada

Project Work:

Composition of Kathak Nritya with its elements
How to compose bol & body gestures
Technical terms.

M.P.A. 5"

History of technical aspects & composition of Indian Classical Dance
Origin and development of thumri and its importance in kathak.
Notation of the all material of raas taal.

Viva

Practical demonstration and padhant of raas taal and its technical elements
Amad

Paran amad

Paran

Project Work:

Composition of Kathak nritya

How to compose bol & movements.
Technical terms.
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M.P.A. 1%
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M.P.A. 1% -

Theory :

Lecture on following technical terms Kayda, Peshkar

Practical:

Knowledge of showing by hand Dugun, tigun, chougun in teen taal

M.P.A. 2" -

Theory:

Importance of lay in music

Practical :

Knowledge of showing by hand dugun, tigun, chaugun in rupak taal playing
rayda and its two paltas in rupak taal.

M.P.A. 3 -

Theory :
Lecture of Banaras Gharana

Practical:
Knowledge of showing dugun, tigun,chaogun in jhaptal
Playing kayda of its two paltas in jhaptal

M.P.A. 5" -

Theory:

Lecture of kutap

Practical:

Playing kayda and its four paltas in 16 beats taal.
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