
E-Lesson Plan 

 Of Music and Dance Department from 

13-10-2014 To 18-10-2014  

 

 

1- MkWñ vkjrh ';ksdUn&  

M.A. (P) and M.P.A. 4
th

   & 

13-10-2014 Monday 

Practice of raag Kafi 

14-10-14 

Tuesday – on leave 

15-10-2014 Wednesday 

Holiday 

16-10-14 Thursday  

Practice of alap, tanas of Raag Bageshwari vilambit khyal 

17-10-14 Friday 

Practice of drut khyal of raag Bageswari 

 

M.A. (F) and M.P.A. 5
th

 & 

 

13-10-2014 Monday 

Practice of Sthayi, Antra of  Vilambit khyal and practice of Alap and Tannas 

of Raag Miyan ki Malhar 

 

14-10-14 

Tuesday – on leave 

 

15-10-2014 Wednesday 

Holiday 

 

16-10-14 Thursday  

 

Practice of Alap and Tannas of Raag Miyan ki Malhar 

17-10-14 Friday 

Practice of Alap and Tannas of Raag Miyan ki Malhar 

 

 



 
 

2- MkWñ 'kkyw jkuh& 
 

M.P.A. 1
st
  & 

jkx Hkwikyh & foyfEcr [;ky] vkyki] rkusa  

 

M.P.A. 2
nd

  -  
 
jkx HkSjo & foyfEcr [;ky] vkyki] rkusa 

 

M.P.A. 4
th

  - 

 
jkx vghj HkSjo vkSj uV HkSjo dk rqyukRed v/;;u  

 

M.P.A. 5
th- 

 

pkSrky dk ifjp; & ,dxqu vkSj nqxqu y;dkjh 

 

3- MkWñ iq#"kksÙke dqekj& 

 

M.P.A. 1
st
  & 

jkx òUnkouh lkjax rkSM+ksa lfgr  

rky ifjp; &:id] >irky 

 

M.P.A. 4
th

  - 
fjdkfMZax dk bfrgkl 

NUENDO dk lkekU; v/;;u 

 

M.P.A. 5
th- 

egkfo|ky;ksa o fo'ofo|ky;ksa esa laxhr 

window movie maker 

 

M.A. (P) 

 
jkx ';ke dY;k.k 



 

 

 

4- lqJh vejthr dkSj& 
 

M.P.A. 1
st
   & 

Theory :- 

Definition of the following: 

Theka, tatkar, that, vandana, amad, tora, paran, chakkardar paran, kavit, gat, 

laya, matra, sam, tali-khali, vibhag, avartan and tehai. 

Practical:- 

Practical demonstration of the “Teental”  

Tatkar in thah, dugun,chaugun, layakaris 

Ten hand movements (Hastaka) 

That -2, tehai 

 

M.P.A. 2
nd

   

Theory:- 

Knowledge of  “Patra Lakshan”, ghoongru lakshan, natya dharma and lok 

dharma, natya, nritt and nritya. 

Practical:- 

Practical demonstration of the Dhamar taal 

Simple tatkat with dugun, tigun, chaugun, layakaries 

Thaat – 2 

Amad -2 

Salami -1 

M.P.A. III 

Theory :- 

Dance and its relation with other fine arts. 

Importance of ghungroo in kathak dance 

 

Practical :- 

Practical demonstration of Pancham Swari Taal 

Simple tatkar 

That -2 

Amad  

Paran amad 

Toda  

 



M.P.A. 4
th 

 
         Principal & techniques of performance : 

Division of time in presenting the performance 

  Selection of the iteam according to occasion 

 Make-up 

 

 Stage Performance: 

 Stage performance of Basant Taal with its technical terms. 

 Tehai 

 Toda 

 Tukada 

 

 Project Work: 

 Composition of Kathak Nritya with its elements 

 How to compose bol & body gestures 

 Technical terms. 

 

M.P.A. 5
th

   

History of technical aspects & composition of Indian Classical Dance 

Origin and development of thumri and its importance in kathak. 

Notation of the all material of raas taal. 

 

Viva 

Practical demonstration and padhant of raas taal and its technical elements 

Amad 

Paran amad 

Paran 

 

Project Work: 

Composition of Kathak nritya 

How to compose bol & movements. 

Technical terms.  

 

Revision due to Holidays & busy in Youth Festival performances  

 

 

 

 
 



 

5- jfo oekZ& 
 

M.P.A. 1
st
    

fucU/k 

1- vkpk;Z jkepUnz 'kqDy }kjk fyf[kr J)k HkfDr 

2- ckyeqdqUn xqIr }kjk fyf[kr & ihNs er Qsafd;s 

 

M.P.A. 2
nd

    

 
1- gfjoa'kjk; cPpu }kjk fyf[kr vkRedFkk & uhM+ dk fuekZ.k fQj 

2- MkW- t;Hkxoku xks;y }kjk fyf[kr fjiksrkZt& dq#{ks= esa lw;Z&xzg.k esyk 

 

M.P.A. 3
rd

    
iqLrd gfj;k.koh yksd/kkjk ls  

1- jkes'ojn;ky 'kkL=h 

2- txnh'k pUnz oRl 

 

 

 
 

6- izksñ 'kqfpfLerk& 
 

13-10-2014 – Monday 

 

M.A. (F) 

Practice of Raag Bilaskhani Todi with Antra 

M.A. (P) 

Raag Ahir Bhairav- introduction and practice of alankaras in the raag 

 

14-10-14 – Tuesday 
 

M.A. (F)  

Raag Bilaskhani Todi – Slow and Fast Khyal with taanas 

 

M.A. (P) 

Raag Ahir Bhairav Vilambit khyal with Alap 



15-10-14 Wednesday 

Holiday 

 

16-10-14 Thursday  

M.A. (P) 

Raag Ahir Bhairav Drut Khyal with Notation 

 

17-10-14 

M.A. (F) 

Raag Bilaskhani Todi and Miyan ki Todi – A comparative study 

M.A. (P) 

Raag Bhairav-Ahir Bhairav – a comparative study 

 

18-10-14 

M.,A. (P) 

Ramayan kaal mein Sangeet – a brief introduction  

 
7- MkWñ lyksuh dkS'ky 

 

M.A. (F) 

 
jkx fcykl[kkuh rksM+h & vkjksg] vojksg] idM+& jt+k[kkuh xr vkSj rkSM+s 
 

M.A. (P) 

 
jkx fcgkx & vkjksg] vojksg] idM+& jt+k[kkuh xr vkSj rkSM+s  

 

 MPA V 

 
 jkx fcykl[kkuh rksM+h & vkjksg] vojksg] idM+& jt+k[kkuh xr vkSj rkSM+s 
 

 MPA IV 

 
 jkx o`Unkouh lkjax & jt+k[kkuh xr vkSj rkSM+s 
  

 MPA III 

 
 jkx fe;ka dh rksM+h & jt+k[kkuh xr vkSj rkSM+s 



 

8- MkW- lq'khy dqekj 
 

MPA 1
st
  

 

Practice of raga Vrindavani Sarang – drut khayal & taans with proper 

singing style 

 

Notation of drut khayal 

 

MPA 3
rd

  

 

Practice of vilambit khayal of Raga Bihag with sathai, antra & alap 

 

MPA 4
th

 & M.A. (P) 

 

Practice of raga Sudh Sarang 

Vilambit Khayal, Sathai, Antra, Alaps & Drut Khyal with Taans 

 

MPA 5
th

 & M.A. (F) 

 

General instruction & basic knowledge of Raga Chanderkouns, knowledge 

about thaat, jati, aaroh-avroh, pakkad & time of Raga 

 

MPA 5
th

  

 

Historical study of Raga Maru Bihag  


