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31066
					    CBFQ/M-24	

HISTORY OF MEDIEVAL INDIAN ART
Paper : BFA–ABC–601

Time : Three Hours]	 [Maximum Marks : 80

Note	:	 Attempt five questions in all. Question No. 1 is 
compulsory. All questions carry equal marks.

uksV %	 dqy ik¡p iz'uksa ds mÙkj nhft,A iz'u la[;k 1 vfuok;Z gSA lHkh 
iz'uksa ds vad leku gSaA

Compulsory Question
(vfuok;Z iz'u)

1.	 How did the patronage of rulers or dynasties influence 
the development and patronage of art during the Gupta 
& Rastrakuta periods, as well as in the Vijayanagara and 
Mughal periods?

	 xqIr vkSj jk"VªdwV dky ds lkFk&lkFk fot;uxj vkSj eqxy dky 

ds nkSjku 'kkldksa ;k jktoa'kksa ds laj{k.k us dyk ds fodkl vkSj 

laj{k.k dks dSls izHkkfor fd;k\

UNIT–I (bdkbZ–I)
2.	 What distinguished the Gupta period in Indian art, 

particularly in relation to the Ajanta caves?
	 Hkkjrh; dyk esa xqIr dky dh fof'k"Vrk D;k Fkh] fo'ks"kdj vtark 

dh xqiQkvksa ds laca/ esa\

OR (vFkok)
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3.	 How did the Rastrakuta period contribute to the evolution 
of Indian art, with a focus on the Ellora caves?

	 ,yksjk xqiQkvksa ij è;ku dsafnzr djrs gq,] jk"VªdwV dky us Hkkjrh; 

dyk ds fodkl esa dSls ;ksxnku fn;k\

UNIT–II (bdkbZ–II)
4.	 How did the architectural style of the Hoysala dynasty, 

exemplified by sites like Halebidu and Belur, influence 
later developments in South Indian art?

	 gks;lyk jktoa'k dh LFkkiR; 'kSyh] ftldk mnkgj.k gysfcnq vkSj 

csywj tSls LFky gSa] us nf{k.k Hkkjrh; dyk esa ckn ds fodkl dks 

dSls izHkkfor fd;k\

OR (vFkok)
5.	 What are the distinguishing characteristics of Chola 

bronze sculptures, and how did they contribute to the 
cultural and religious landscape of medieval South India?

	 pksy dkaL; ewfrZ;ksa dh fof'k"V fo'ks"krk,a D;k gSa] vkSj mUgksaus 

eè;;qxhu Hkkjr ds lkaLÑfrd vkSj /kfeZd ifjn`'; esa dSls ;ksxnku 

fn;k\

UNIT–III (bdkbZ–III)
6.	 How does the study of Jain manuscript painting reveal 

the intricate intertwining of religion, art, and literature in 
medieval India?

	 tSu ikaMqfyfi fp=kdyk ds vè;;u ls eè;dkyhu Hkkjr esa /eZ] 

dyk vkSj lkfgR; ds tfVy varl±ca/ dk irk dSls pyrk gS\
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OR (vFkok)
7.	 What are the distinguishing features of Rajasthani 

paintings from Mewar & Bundi, and how do these styles 
reflect the diverse cultural and historical contexts of the 
region?

	 esokM+ vkSj cwanh dh jktLFkkuh fp=kdyk dh fof'k"V fo'ks"krk,a D;k 

gSa] vkSj ;s 'kSfy;k¡ {ks=k ds fofo/ lkaLÑfrd vkSj ,sfrgkfld lanHkks± 

dks dSls n'kkZrh gSa\

UNIT–IV (bdkbZ–IV)
8.	 What were the major themes and innovations in Mughal 

paintings during Jahangir's rule, and how did his personal 
interests influence the art produced in his court?

	 tgkaxhj ds 'kklu ds nkSjku eqxy fp=kdyk esa izeq[k fo"k; vkSj 

uokpkj D;k Fks] vkSj muds O;fDrxr fgrksa us muds njckj esa 

mRikfnr dyk dks dSls izHkkfor fd;k\

OR (vFkok)
9.	 How did the artistic vision of Shah Jahan's era contribute 

to the refinement and elaboration of Mughal paintings, 
and what architectural parallels can be drawn between 
his reign and the art of this period?

	 'kkgtgk¡ ds ;qx dh dykRed n`f"V us eqxy fp=kdyk ds ifj"dkj 

vkSj foLrkj esa dSls ;ksxnku fn;k] vkSj mlds 'kkludky vkSj bl 

dky dh dyk ds chp D;k okLrqf'kYi lekurk,¡ [khaph tk ldrh 

gSa\




